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O meu interesse no design e na investigagio tem-se centrado no significado cultural e nos usos q
ionais como forma de construgdo de novos significados, a inserir nas
adivinhava quando obive uma bolsa para Criago Artstca da Gulbenkian par
quando fiz 0 mestrado pre

e fazemos dos objetos, na apropriagio dos
préticas e modos de vida contemporaneos. Este tema i se
@ elaboragio dos Laboratérios de Contextualizagio em 2001,
Bolonha em 2007 sobre a “Transposigao dos Obijetos Tradicionais para a Contemporaneidade’, ou quando fiz o
doutoramento com a Vista Alegre, com o tema ‘Transpor a Forma, Prolongar o Use/, em 2016,

objetos tradi

Cont

ira-se agora o conceito de DESIGN CULTURAL como uma drea de investigacio por mim enunciada, que s refere ao trabalho
com a cultura material e imaterial tradicional e veracular, e 4 recuperagao de estruturas produtivas existentes, como fonte de inspiragio
para enunciar novos concei

os em design. Procura-se ir a0 encontro de formas e técnicas de producio tradicional, procurando significado
simbélico e valor a reinserir no quotidiano cosmopolita contemporaneo.

Ao contrdrio de um ‘estilo internacional’ minimalista que se implementou durante décadas no design de objetos, no Design Cultural o

estilo é 0 do conhecimento, no qual se estudam as formas tradicionais, as técnicas ancestrais de producio, a historia da cultura material —
cruzando-as com a hibridez das prticas do quotidiano. Neste contexto, 20 sermos confrontados com as formas e materiais da produgo
mundial, procuramos estabelecer novos diélogos culturais com os objetos, atualizando o seu significado e prolongando o seu tempo de vida,
pela possibilidade de usos contemporaneos.

Nao se procuram fixar costumes tradicionais, caraterizar o local ou promover a identidade nacional, como se de objetos exéticos ou folclore
se tratasse, mas ir a0 encontro de quotidianos e préticas auténticas locais, em constante mistura e atualizagao. Porque ao contrério do que

My interest in design and research has been focused on cultural meaning and the uses we make of objects, the appropriation of traditional
objects as a way of constructing new meanings, to be inserted in contemporary practices and ways o lfe. This theme was already guessed
when I got a Gulbenkian Artistic Creation grant to elaborate the Contextualization Laboratories in 2001, when | did my pre-Bologna Master’s
in 2007 on the “Transposition of Traditional Objects to Contemporaneity’, or when | did my PhiD with Vista Alegre, with the theme Transpose
the Form, Prolong the Use!, in 2016,

The concept of CULTURAL DESIGN is now configured as an area of research that | have enunciated, which refers to working with tradiional
and vernacular material and immaterial culture, and to the recovery of existing productive structures, as a source of inspiration for enunciat-
“The aim i to find forms and techniques of raditional production, searching for symbolic meaning and value to
lie.

ing new concepls in de
be reinserted in the contemporary cosmopolitan da

Unlike an ‘interational minimalista style’that has been implemented for decades in object design, in Cultural Design the sl\'l;‘ is \ml:y‘h 4
knowledge, in which traditional forms, ancestral production techniques, the history of material culture nﬁ suujed - crossing lke‘m w:xbhs;

ybridity of everyday practices. In this context, by being conronted with the forms and malerluls:ﬁ L (2 T
new cultural cialogues with the objects, updating their meaning and prolonging their lfe cycle through the posibility porary uses.

he ai o . aracterise the pl onal identity, as if we were dealing with exotic objects or folk-
i lace or promote national identity, as if we were d
aim is not to fix traditional customs, characterise -
lore, but rathe : (( meet authentic local everyday life and practices, which are constantly being, mixed and updated. Because, contrary to what
€, but rather to 2 la
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i mento, que se refere & n x t
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funcionalismo, o design pode propor objetos de uso al
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Procura-se também desta forma consiruir um novo critc
A
Prole de um i

odutivas com vista 2
‘mais descolonizada e plural da cultura material contemporanea.

ismo 4 produgdo de massas, hoje insustentavel e alienante - pels
diica fas da cultura urbana ocidental, em

Recupera técnicas em vias de extingio devolvendo o uso quotidiano aos objetos, para construgao de significado como um
mais emotiva com 0s objetos para umn uso mais prolongado é o tom proposto pelo meu trabalho. E assim refre
sustentabilidade da cultura material.

a elagio
a1 0 CONSUMO € promgyry

Assim, o trabalho com as técnicas tradicionais n3o surge de forma nostalgica ou conservadora, refutando a produgio industral,
amulticulturalidade promove o didlogo cultural entre 0s povos, e promove uma dualidade entre cultura material tradicional e cultura
nea. Procura-se lustrar a diversidade e pl de cultural como uma realidade cosmopolita que ineress

agora parihar para consiruir um futuro mais sustentével, belo porque oportuno, e partilhado por todos,
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e are taught, traditional culture is not fixed, but changes wi ifestyles, im
4 1ges with people’s
oy m— ples lifestyles, over time and according to need, due to the proximity be-

In the same line o thought, which refers o the new appropriation and recontextualsai

on of rad jects, -
ism, design can propose objects of open o non-predetermined use, ool oy b e

leaving users fee to atribute new uses and meanings o them
In this way, | also seek to construct a new criicism of mass production, which today is unsustainable and
alternatives with a view to developing new aesthetcs emancipated fom western tban colte, i fo
vision of contemporary material culture. A

alienating - by seeking productive
in favour of a more decolonised and plural

Recovering techniques on the verge of extinction by returing the everycay use fo the object,for the construction of meaning as a more
emotional relationship with the objects for a longer use s the tone proposed by my work. And thus curb consumption and promote the sus-
tainability of material culture.

Thus, the work with traditional techniques does not appear in a nostalgic or conservative way, efuting industial production, but because
muliculturalism promotes cultural dialogue between peoples, and promotes a duaity between traditional material culture and contemporary
culture, It seeks o illustrate contemporary cultural diversity and plurality, as 2 cosmopolitan reality that is now worth sharing in orderto build
amore sustainable future, beautiful because it is opportune, and shared by all
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Uma viagem

O projeto apresentado nesta exposigao foi-me proposto pela Prof;’ssormaaS:: ::1 f{f,ﬂﬂ,’]f?ﬂ"ﬁ“ do Minho,
os portugueses a tomar e a preparar corretamente o chd. Depois ‘eu ia ;r;‘a(h e 05 Aores, a s
que inroduzram o chi em . Miguel, onde a Lin ficou muilo mal impressionaca com a violéncia com que eram yprag

O chd dosloquei-me e rabalho de campo & China. Fui a Pequim, onde visitei exaustivamente casas do e
de porcelanas e obijetos tradicionais. E a Jingdezhen, onde visitei 0s fornos tradicionais, oficinas de jovens ceramiggs ,: jas
porcelana e de produtos tradicionais. Estudava o hibito de tomar chd na China contemporanea, o culto da porcelany, ¢ jas e
significado, e como o comunicar e traduzi-los para os hbitos e cultura ocidentais. €05

ue quer
eira dos chy

0 hibito do ch na China contempordnea & idro e conente em todas s geragdes. € ainda preparado com algum camg.
e tomado om porcelans de fabrico aresanal, em sala de chd tradicionais, nos ateiers dos artistas, mas tamber syt f0
de ch e pelas gerachos maisfovens - onde chi € tomado durante longas conversas com amigos, num espirito trendy .
design contemporane e sonoridades de pendor pop/aliernativo. Onde & fervido durante horas com flores ou frut s
servido com muito glamour,em sofisticados utenslos de design contemporaneo, geralmente de inspiracao tradiciong] 1.
folhas depois de demolhadas desdobram-se inteiras e carnudas, com que se fazem sucessivas infusdies de chd, méximo qut
 esta dualicade c este novo significado que consideramos interessante Comunicar e ranspor, Junto com os objelos & i
asociadas, para um novo enquacramento do chi e do slow design na vivencia urbana contemporanea portuguese

Fornos imperiais ainda em f
s uncionamento, e
Imperial Kilns still in operation n Jingdes o oo

hen
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A journey

The project presented in this exhibition was proposed to me by Professor Sun Lin, from the University of Minho, who wanted to
teach the Portuguese how to drink and prepare tea correctly. After a joint ravel to the Azores, in the wake of the Chinese who
introduced tea o . Miguel, where Lin was very impressed, in the wrong way, with the violence with which the tea leaves were
treated, | went on a fieldwork to China. | went to Beijing, where | vsited tea houses and traditional porcelain and objects shops
extensively. And to Jingdezhen, where I visited traditional kilns, young potters’ workshops, porcelain and traditional products
shops. | studied the tea drinking habit in contemporary China, the cult of porcelain, and its meaning, and how to communicate
and translate them into Western habits and culture.

The custom of tea in contemporary China is daily and common across all generations. It is still prepared with some ceremony
and drunk on hand-made porcelain, in traditional tea rooms, artsts” ateliers, but also in tea bars and by younger generations

- where tea is drunk during long conversations with
sounds. It is boiled for hours with flowers or dried fr

iends, in a trendy spirit, with contemporary design and pop/alternative
t, and served with much glamour, in sophisticated utensils of contempo-
rary design, generally of traditional inspiration. The leaves, once soaked, unfold whole and fleshy, with which successive tea
infusions are made, up to four. It i this duality and new meaning that we consider interesting to communicate and transpose,
together with the associated objects and practices, into a new framework for tea and slow design in contemporary Portuguese
urban life.

Servigo de ché numa sala de cha em Pequim. Atelier de design em Jingdezhen.
Tea service in a tea room in Beijing. Design Studio in Jingadezhen.




Arrival in Jingdezhen,
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Chegada a Jingdezhen, a capital da

porcelana na |

hina | Caminho para
China’s Porcelain Capita | oL

ma Temple, Pequim | Casa de ch no bairro Hutongs, Pequii:
Path to the Lama Temp

. Beljing | Tea House in Hutongs, Beijing.

When we vi
trast to

Beijing we stay impressed by the sophistication of the production and consumption of objects in China, in con-
he image we have today of mass production and low quality, Everything leads us to believe that the ‘knick-knacks’ we.
are used to sceing siie fromiChinalale merehle oo I Fironestt iy i s and are not very demand-
ing'. Because suich ‘trinkets’are not or sale in Beijing. Just as the export porcelains of e Ming Dynasty were loaded with orna-
mentation to please Europeans, made to ord

" - contrasting with Song Dynasty porcelain, stripped of decoration and embellished
by the effect of brightly coloured and smooth glazes, the celadons or ‘honeydicp’

In fact, traditional Chinese material culture, which is still very visible and wel
people’s daily lives, s actually much closer to the idea we have of
it was Japan that imported the

Il preserved today because it s s
the production of material culture in J
techniques of traditional Chinese ceramics, from the ancest
stant references to nature, through the collection of branches,
disarming purity and simplicity for an unprepared westerner.

Il very present in
Japan. But specialists say that
ral kilns of the emperors. As well as the con-

stones, aquariums with water, displayed on small wall shelves, are of a

Loja de porcelanas nos Hutongs, s tpcas vilas de Pequim | Atelier-loja de ceramica em Pequim.
oja de porcelanas no 3 i # _

Beijing | shop in Beijing.
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O Projeto

st senvigo de ch  formalmente inspirado em
romoviaasofstcagio e 2 beleza n0 quotidiano,
e rodiugio de objetos contemporineos para us0 do
contemporinea, comunicando 20s porlugueses como
s pecas e compe o conjio 0 e ],  ancl com amparina, 263 ¢ prat As pequenas imenses
R oo ol preparado e nfuses ucessias, em vez de prepararem um grande bule como fazem dobule
juiz, e parece uma litira, serve para servir 0 chd igualmente forte a todos, e para o arrefecer. Preparamos o chg 05 em Portygs)
e s vrtemos odo o chi no iz s depois servimos cada taga. As tagas s30 geralmente em i bule, com g
s quato, porqe a sonoidade a palava ‘qatr’ confunde-se com a palayra ‘morte'. Na panela prepara-se o 0de inco
b corido e coze durante horas jutamente com floes rutas secas a0 sl, € que & mantido em leve fervura g
s it Uave pefumad & amadeifaco wa boca drania s RN

egas da Dinastia Song (960-1279), que segundo o colecionado,

1 como a ideia que eU PromoY0 na recuperagao de técnicas (’ Franciscy Feie
méstico didrio. Este projeto pretende ilustrar os habitos do 'ha'd‘cmnai;

preparar e beber o chd corretamente. chd na Chip,

instalada na base da pant
0 conjrto propostoterd uma versao de erdo ¢ uma verséo de Inverno, e as cores sugeridas s30 0 branco, o verde cé
e e stiamene e deprtipo e fingdezhen, a caitl da porcelana na China, céladon eopeg
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The Project

This tea service i formally inspired by pi
 pieces from the So
ted sophisticat i e R whi i
o op o ;nl(a;(rl ety indal I s e e e e i el et
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o e P T e rate the habits of tea in contemporary China, communicat
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e st ol Sl P sed 0 serve the equally g ca o veryone, and o oor s Wi erese ey
g pour allh et e ucge and only hen s e
b el o T the word our is cofuse with he worddat. et Sy oflton 5 meared e oy
Gl i, oiled for hours together with flowers, sun-dried fruit, and kept at a .'““" B
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The proposed set will have a summer and a wi i
3 inter version, and the suggested colours are whi
project is currently at the prototype stage in Jingdezhen, the porcelamg(gzphal e ol e Do
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Projeto do servico de chs, simulagao.
Tea service design, three-dimens




